
Linden Baroque Orchestra                      
 Directed from the violin by Peter Fender

Sunday 17th June 2012   6.30pm         St Mary’s Church  Stoke Newington 

Water Music -  storms and the sea in 18th century music

Handel: Water Music Suite 3 in G maj
  Sarabande - Rigaudon 1 & 2 - Menuet 1 & 2 - Country Dance                  
 
Vivaldi: ‘La Tempesta di Mare’ - Concerto for Violin and strings op 8 no 5 
in E flat, RV 253     soloist Peter Fender
  Presto -  Largo - Presto

Jean-Féry Rebel Les Élémens
  Le Cahos - L’Air ’La Terre et L’Eau’ - Chaconne - Ramage -  Loure - Tambourin -                         
-  Sicillienne  -  Caprice                 
                                                            --  INTERVAL --

Matthew Locke: The Tempest
  1st Musick: Introduction, Galiard, Gavot - 2nd Musick: Saraband - Lilk - Curtain Tune   
  - 1st Act Tune Rustick Air  - 2nd Act Tune Minoit - 3rd Act Tune Corant -
  4th Act Tune A Martial Jigge - The Conclusion A Canon 4 in 2

Telemann: Water Music Suite
  Ouverture (Grave, allegro) – Sarabande (sleeping Thetis) – Bouree (Thetis awakes) 
– Loure   (amorous Neptune) – Gavotte (playful Naiads) – Harliquinade (sporty 
Tritons) – Storm (Aeolus) – Minuet (pleasant Zephyr) – Gigue (ebb and flow) – 
Canaries (jolly sailors)



When we programmed this concert, we were hiding away our banned hosepipes in the 
middle of the driest winter on record. However, life in Britain is never predictable and we are 
now ‘enjoying’ one of the coldest, wettest, windiest and nastiest ‘summers’ ever and tonight’s 
concert, rather than bringing welcome relief from the drought, is merely one more deluge to 
endure. Oh well, enjoy!

We start with a very genteel type of water music for a boating party on the Thames, then get 
tossed around on a Venetian storm in the Adriatic, look back at where the weather all came 
from at the creation of the world, then fortify our internal fluids with a glass of wine, before 
venturing forth again in the second half onto the stormy English stage then to the harbour of 
Hamburg: all music from maritime nations and all showing very different aspects of watery 
scene-painting in baroque music.

George Frederick Handel (1685 – 1759) is the only baroque composer to have had his 
music performed continually  up to the present day. He was born in Halle, Germany but 
became a British citizen, though he never lost his heavy  accent and taste for sausages. 
London in the early  18th century  was the musical capital of Europe. Political and economic 
instability  abroad had caused many of the continent’s finest musicians to settle here. Handel 
arrived in London in 1710, lured by  the recently  set up Italian Opera Company  in the 
Haymarket (on the site now occupied by  Her Majesty’s Theatre). He escaped his less 
interesting job at the court of Georg, Elector of Hannover but when Georg became King 
George 1 of England, Handel was reunited with his boss, this time more happily.

The Water Music is one of  three suites of dances and other music - around 22 pieces in all - 
used as background music for a royal party  on the Thames, in 1717. The musicians played on 
rowed barges, King George joining the watery  procession at Whitehall and progress being 
made with the incoming tide up river to a vast feast – again accompanied by  music - at 
Chelsea. Similar to the recent Royal Jubilee Water Pageant, “there were so many boats that 
the whole River, in a manner, was covered; a City Company’s Barge was employ’d for the 
Musick, wherein 50 Instruments of all sorts, who play’d all the way from Lambeth the finest 
Symphonies, compos’d express for this Occasion, by Mr Hendel; which his Majesty liked so 
well, that he caus’d it to be plaid over three times in coming and going”.

Antonio Vivaldi (1678 - 1741) wrote the most famous depiction of a storm in 18th century 
music in “The Seasons” but tonight we take another piece from the same Op.8 set of 12 violin 
concerti (though 2 are often played on the oboe) published in Amsterdam in1725, Il Cimento 
dell'armonia e dell'invenzione. ‘The trial between harmony and invention’ is a musical contest 
between taste, order and sensibility on the one hand and fantasy and imagination on the 
other.  Vivaldi named two of his many hundreds of concerti ‘La Tempesta di mare’ though the 
other, (not from this set) for flute and strings, is rather more of storm in a teacup than the piece 
we play tonight, a wild and extravagant storm, as befits its virtuoso dedicatee, Johann 
Pisendal, whose own compositions are famously fiendish.

Jean-Féry Rebel (1666- 1747) was an important violinist and composer at the court of Louis 
XIV and one of the first conductors (using a big stick to keep time by banging on the ground 
and hitting wayward musicians).  He studied under Lully and wrote somewhat progressive 
music, not always fully appreciated at the time; he was one of the earliest to have brought the 
Italian style into French music. Tonight’s depiction of the creation of the world starts with one 
of the most arresting moments in music, ‘Chaos’. Written at the age of 71yrs this is even more 
remarkable and Rebel tells us, “The introduction to this Symphony was natural; it was Chaos 
itself, this confusion which reigned between the Elements before the instant when, subject to 
invariable laws, they took their prescribed place in the order of nature. I have dared to link the 
idea of the confusion of the Elements with that of confusion in Harmony. I have risked opening 
with all the notes sounding together, or rather, all the notes in an octave played as a single 
chord. To designate, in this confusion, each particular element, I have availed myself of some 
widely accepted conventions. The bass expresses Earth by tied notes which are played jerkily. 



The flutes, with their rising and falling line, imitate the flow and murmur of Water. Air is 
depicted by pauses followed by cadenzas on the small flutes, and finally the violins, with their 
liveliness and brilliance represent the activity of Fire. These characteristics may be 
recognized, separate or intermingled, in whole or in part, in the diverse reprises that I have 
called Chaos, and which mark the efforts of the Elements to get free of each other. At the 7th 
appearance of Chaos these efforts diminish as order begins to assert itself...'”
Rebel's full score is lost so every performance of Les Elemens, is to a degree an 
arrangement. The piece was conceived as a ballet, therefore much of the music in the suite is 
based on dance. 

Matthew Locke (1621 - 1677) was born in Exeter and trained in the cathedral by 
Orlando Gibbon’s brother. After fleeing the civil war, he returned to England under the 
Restoration of Charles II. Entering royal service, he became ‘Composer in Ordinary to 
his Majesty, and organist of her Majesty’s Chapel’ and also ‘Composer for the King’s 
Sackbutts and Cornets’ and ‘Composer for the Violin’ , a post later taken by his 
protege, Henry Purcell. The music for the Tempest was composed in 1674 for a 
version of the play adapted by Shadwell (itself an adaptation of a version by Dryden 
and Davanant - Shakespeare’s plays were rarely performed ‘straight’ until the 19th 
century) and was  frequently revived through the 18th century. In the music we see the 
first use in English music of directions such as “soft” or “louder by degrees” and of 
effects such as tremelos in the strings. Locke’s music is often surprisingly chromatic 
and dissonant.

Georg Phillip Telemann (1681 – 1767) was considered the foremost German composer of 
his time, so much so that he was later actually offered the job of Kantor of the Thomaskirche 
in preference to J S Bach though he was stuck in Hamburg at this time. Like Handel, he was 
forced to study law by his parents in an unsuccessful attempt to distract him from music. He 
travelled extensively and thoroughly absorbed the musical languages of many countries and 
was thought daring and avant-garde in his synthesis of national styles – especially the French 
and Italian. He was a great entrepreneur and wrote and published himself vast quantities of 
colourful and interesting music for most combinations of instruments. Handel was especially 
impressed with his music and there are at least 150 documented “borrowings” of Telemann’s 
music within Handel’s output. THey communicated with each other regularly and Handel often 
sent gifts of plants to his friend in Germany.  Water Music was written in 1723 for the 
celebrations in Hamburg of the centenary of the city’s Admiralty. This organisation provided 
physical protection for Hamburg’s important trade routes as well as controlling pilotage and 
marine insurance. The sea captains, civic dignitaries and merchants were entertained to a 
sumptuous banquet during which tonight’s suite of character pieces was played. Afterwards a 
large choir and orchestra performed Telemann’s splendid Admiralty Music, a wildly popular 
piece at the time.                                                                                                                       
The dance movements, as often in this type of occasional music, referred allegorically to 
figures from ancient mythology. Thetis was the sea godess, mother of Achilles. Neptune was 
lord of the sea, Triton, his son and the Naiads, water nymphs. Aeolus was lord of the winds 
(and inventor of the Aeolian harp) and Zephyr the gentle god of the west winds. The last two 
movements depict the ebb and flow of the tide – the vital force keeping open the navigational 
channels and city canals – and the rollicking sailors on whom the city’s wealth depended 
dancing a ‘canaries’, which possibly originated in the Canary Islands.

Peter Fender, acclaimed conductor, is currently  Musical Director of Philharmonia Britannica 
and the Angel Orchestra in London, Mid Sussex Sinfonia in Sussex, and Opera Nova in Kent. 
He has conducted a number of other orchestras and groups including the Worthing 
Philharmonic Orchestra, the City  of Rochester Symphony  Orchestra, I Maestri, the Chamber 
Academy Orchestra, Harmony Sinfonia, Kammerphilharmonie Graz, South London Chamber 
Concerts, Opera Heber, and the Maberliner Orchestra in Pistoia (Tuscany).



Peter’s musical career began as a violinist and violist. He has played principally with period 
instrument groups such as the Academy of Ancient Music, the London Classical Players, the 
Consort of Musicke and The Sixteen. He has been leader for many concerts, and directed a 
good number from the violin. In 2006 his focus changed to conducting and since then he has 
studied with Michael Rose (MBE), Achim Holub, and Peter Stark (from the TV series 
‘Maestro’). He has participated in master classes in both England and Austria.                        
In 2007 he formed the orchestra Philharmonia Britannica. One reason for this was to create 
an orchestra which would regularly work with other art forms. PB concerts have subsequently 
included mixing live orchestral music with actors, poets, dancers, painters, live video displays, 
and even the great classical comedian Rainer Hersch! Through this Peter has been looking to 
draw in people who wouldn’t be interested by a ‘straight’ classical concert, and also looking for 
some interesting syntheses and juxtapositions. He has also been looking to remove the ‘high 
brow’ from classical orchestral concerts. As for the future, Peter is very much looking forward 
to Mahler 3 in December 2011, and then in 2012 to playing Laura Rossi’s score to the silent 
film The Battle of the Somme (from 1916), and George Lloyd’s 6th Symphony and much more 
besides!                                                                                                                                        
As a composer Peter has written a number of orchestral works which he hopes are accessible 
to both players and audience but which are also compositionally interesting. The first CD of 
own orchestral music is available.                                                                                           
Peter also plays blues harmonica though there are few openings for it in Linden Baroque!

          L i n d e n      B a r o q u e      O r c h e s t r a 
VIOLIN 1: Peter Fender (soloist and director), Claire Bisdorff, Kate Eden, Ian Cutts, Linda 
McDonald 
VIOLIN 2; Michael Jenner, Catherine Wyatt, Michael Mullen, Simon Hill (vla 2 in Rebel)
VIOLA:    Michael Blee, John Sutherland, Andrew Spencer (Simon Hill)                                                                                                                 
CELLO:   Louise Jameson, Helen Brauer            BASS:   Geraldine Warner
THEORBO:    Katalin Ertsey                                 HARP: Kaisa Pulkkinen
HARPSICHORD:   Christine Thornton
FLUTES:   Nick Jackman   Richard Austen     BASSOON:  Dennis Cook        
OBOES:    Lysander Tennant  Simon Galton  RECORDERS Sue Klein   Richard Austen

Linden Baroque  was  formed in late 1984 by a group of early music enthusiasts in the front 
room of a house in Linden Gardens, Chiswick. Unusually - and uniquely anywhere at that time 
– it combines the talents of young professionals, amateurs and students and many members 
have moved on to have prominent careers in the early music field. From the beginning, the 
musical director was the well-known baroque oboist Paul Goodwin. Now pursuing a busy 
international conducting career, Paul is Honorary President and Steven Devine, following 
Walter Reiter, as Musical Director. The orchestra has played at venues from Norfolk to Rome 
(where it gave the first performances there of Purcell’s King Arthur).  The instruments are 
either 18th century originals or modern copies -  some made by the players themselves and 
we play at “baroque pitch” of 415Hz. 
Together with the Linden Baroque Choir they gave first modern performances of music by 
Jean Gilles and J F Fasch. Their first CD, issued in 2002 on the Meridian label of music by 
Fasch, was well received and was played on Radio 3. Linden Baroque and Steven Devine 
appeared on BBC TV’s ‘The One Show’ in 2010.

Next Linden Concert Sunday October 21st  Venue TBA
(Steven Devine directs a concert of rarely played double orchestra symphonies by JC Bach)

www.lindenbaroque.org
Facebook:    www.facebook.com/pages/Linden-Baroque/464633010116




